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Above An exceedingly f ore j t became 

ns,s;±s;s;: s«r«or t <™ 

13(It Century. This i« i n • l11 Navnn*, they 
the Romanesque style, a used to prepare 
little heavier and more 
elaborate than the 17th 

and 18lh Centuries’ work, , - 

but most beiiuiifnl in pat* hearth in the ceil- 

tern and detail execution t©f of the kitchen. 

The iron pot hung 
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our savoury stew 
over the open 
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JKWAI.K LUVEL, PALAZZO DF.U IRTI DELLA LANA IlnKI \< R I 
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ARTt Y DECORAClON EN ESPANA. V 


" U*tUM Slglo X V 

Lo.VJA DtTAlXE DK u PORT A l .ADA DEL SALON PRINCIPAL V DC LA VEKIA I»E HIERRO FORJAIK) 
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WROUGHT IRON CHANCEL SCREEN, ORVIETO CATHEDRA! 



The interesting Gothic screen reproduced 
above, by Conte di Ullo da Siena 133/ w 
noteworthy for its delicate scale throughout 
cresting, repousse panels and quatrefoil units 
.Not often are the vertical stiles so prominently 
marked or the fleur-de-lis given the interest in 
a third dimension by a spike application as 
here. The pierced repousse panels maintain a 
simple solidity and excellent •’spotting" by 
means of the leaf forms, which might have 
been lost as in later and mediocre work where 
leaves are subdivided and so small in scale that 
the eye fails to grasp any sense of rhvthm in 
the composition. Note the unusual cornice 
ornamentation. 


At the left is another grille bv Lello da 
Siena—a simple motif for cresting, running 
frieze and quatrefoil which might not lx? so 
easy to reproduce unless the relation* of the 
various ingredients were thoughtfully con¬ 
sidered. The lightness of the cresting spikes 
and quatrefoil are complemented by the bulk 
of the solids in the frieze—a clever bit oi 
design in combining the curved movement of 
the quatrefoil with the angular bristling of the 
-pikes. 


WROUGHT IRON GRILLE IN FRONT OF 14TH CENTURY SHRINE TO SANTA MARIA nm , 

■* u r.LLA 1 Kii\IRi 

EXTERIOR OF PALAZZO PELL ARTE DELLA LANA, FLORENCE * 
































































































































































































































































































































ITALIAN, SEVENTEENTH CEVTCRV 


1 run-grille gate 


old Iron Grilles with Gilded Marguerites^ 


N< 870. THREE WROUGHT IRON GRATES 


Detail of iron-grille gate 


Museum 
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WINDOW GRILLE IN SCUOLA DI S. GIORGIO, VENICE, ITALY 


I'HOTiXikAni 


'Mi OBAWtNG IIY GhHAlJ) K_ CEERLINGS 
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> BRIDGE V" \ PETiP-HOLE 
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No. 1234. Pair Important Gothic Wrought Iron Gates 
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Wrought Iron Orate. With 

17th Century. Size. 4 f 6 


1 wooden frame, 
‘et S inches x 2 k 


Xu. WROUGHT IRON GRATE 
SPANISH. 16-rn CENTURY 


Iron window-grift 


mn window-grille 


ANTIQUE WROUGHT IRON WORK 
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IRON fire BACK OF THE XVI CENTURY, WITH DUCAL 
CROWN AND ESCUTCHEON. CHIMNEYS HAVING 
BEEN RAREI Y BUILT IN SPANISH PAIACES, 

THIS IS A SPECIALLY REMARKABLE 
PIECE. AUTHORS' COLLECTION 
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Measured and Drawn by Pal l Hermann 
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DETAIL OF A Rt-JA 

From "Architectural Details of Northern and 
Central Spain." 


jripie Grill* on the "Shell ' Houee. 

ditions lingered with the blacksmiths 
long alter the architects had abandoned 
them for the “Italian taste ' which took 
root in Spain at a time when her wealth 
wa 5 unbounded and developed into a 
distinctively Spanish expression, known 
as Plateresque. Ironwork being closelv 
connected with and fostered by archi 
tecture followed, but far more slowh 
the same changes of style. 


. , _ , At the zenith 

of die Plateresque. Spain saw an efflor¬ 
escence of the stubborn and intrinsicalh 
low-valued metal into object- of sur¬ 
passing magnificence, especially in eccle¬ 
siastical work, 'riie men who made 
these objects were mostly not only 
smiths, but also architects, "sculptors or 
silversmiths, who had learned to draw 
and who were versed in the studv of the 
jantiijnc. 

I A few of their names have come down 
ko us in connection with the grilles of 
kh^^reat cathedral-. That around th? 


Itenaeinntnlo. Siglo XVI 

PORJAOO Y RhPUJADO EXISTENTE. COLOCADA 
I>E LA EpIstoi a 


CATEDRAL DE SEVILLA 


MP 


pen 

r 7tYILU: 


PEN AND INK SKETCH BY IS1D0R RICHMOND, 
_THF. ROTCH, 19-3 -5 








































































































































































































































































































MAIN PORTAL. CATHEDRAL OF BRAGA, PORTUGAL 
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ARCHITECTVRE 

THE PROFESSIONAL ARCHITECTURAL MONTHLY 
Vol. XXXII OCTOBER. 1915 



|*|.ate I. DETAIL OF THE KEJ A OF THE KOVAL CHAPEL (1511) GRANADA CATHEDRAL. 


m 


6 * 


\fj 

fj 


IV. Rejeria of the Spanish Renaissance 

The Granada and the Sevilla Cathedrals 


W ITH the use of spindles "in ranks and rows, literally 
in thousands,” the attenuated pilaster emerged from 
its previous inconspicuousness and took on the imposing mas¬ 
siveness illustrated in the detail from Granada (Plate 
II). Though only a simulated massiveness (for the 
huge pilaster was in reality a stout wooden beam covered 
with iron plates), its proportions emphasized the general 
architectural character of the whole. The embossing of its 


metal sheath shows how, if the artisan were not actually a 
silversmith, lie was at least far more conversant with the 
art of working silver than with the vanishing methods of 
early blacksmithing. This is again apparent in the intro¬ 
duction of many finely modeled medallion portrait in re¬ 
pousse, and even large compositions by the same process, as 
in Plate Ill, from Seville. It was the versatility too, 
of the man trained in many crafts that brought heraldic 






















































































;n espaSa II 


lATHUltAL I<[ 


1 ' UJ. IlIKkkO l-ORJADO V REFUJADO Dt \Ji CAPIIXA 


Rcnaamiento. Sigh XVI 


1SA17TISMAI. 


ALCALA DE HEN A REN — LA MAGISTRAL — SCREEN TO CHAPEL 


((•XCANCT BROS., feDllilfck? — 
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SEVILLE CATHCDftAL. 

31DIC aF..t\;TO ALTAR .'VWirn. (IBCV—. GILT) 
tak. ot -(. I - - I-- •—• -■ 


IAISSANCE ARCHITECTURE AND ORNAMENT IN SPAIN 
A PLATE FROM THE WORK BY ANDREW N. PRENT1C! 


•&2 '#;5 


I Ul 


P; -- v.<uoi,c.M y or Ktma Dor.;, Juana y el Arctvduque don 

FrUpo. en la Capilla Real, y pruncrc ■ yrrja de *«« ob<A del nueetro Bartolom* 
d Jaen, »egun modrloi dr Jumr Zagala y Juan dr CueiUana. El pruner cuerpo dr la 
yerj* lo forman pilaitrot corinuoi con |nv> platereico; el »rgundo tienc el escudo 
de lo» Reyet, y el tercero eacenan de la nda de Je*us 
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CATHEDRAL. 
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5 FI High 
t. High 


ENGLISH, EIGHTEENTH CENTURY, 


OLD HOt SF. IN NEW ORLEANS 


PEVNSYl.VANIA MUSEUM 


ROMM, SPAIN' 


DUTCH-FLEMISH, SIXTEENTH CENTURY, IN METROPOLITAN MUSEUM OF ART 


FREDERICK J. 
STERNER 


AX OLD PHILADELPHIA STAIR RAILING 
Jrom^ColonuU Jrontvork in Old Ph ilaJelfhia. 
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design composed of circular fretted medallions 
Traces of gilding. 

Hright. J 9 J£ im hr s; total width, 4 S inrhet 


U L 




^ 5 . Pair Wrought Iron Chancel Gates 

Northern ltninni y XVIII Century 
Rectangular w ith turned finials, paneled in square section, enclosing a design 
of voluted scrolls and tendrils centring a jardiniere emitting a flowering rose 
branch. 

Height, 37 inrhrs, total width, 48 inrhrs 


CONGRESS HALL, PHILADELPHIA 


PLATT I 
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j.V> 


High W rought Iron Ornamental Top of a W ell. Span¬ 
ish. 17th Century. Hei " r " 


y /'«r 


So 169 
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Huonzi. Mirroii (Han) 


Sn.vKiiv UnoNZK Convex Mirror ( WVi) 


EXERABLK BltOX 

(Han) 


;ze Rixg-haxdued Dragon Jar with Cover 












































































































" ^-orextine 1 'om>kr Dish op the Fifteenth Ienti» v ^y^thc 
Circular shape. Center repousse with a circular mcdalh®® ^ j )0m tcd 
figure of a running stag, surrounded In - n star-shaped fi^ u c j^ r H>* n 
arms separated hv scrolled branches of flowers and run ^^ 
incised w ith bund of pointed-arch looping' with fl° rrt ^ l Hl ' 


ItillMt' 1 "- 
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West Wall of Dining-Room. Showing Spanish 


No 


No ‘ 2 49 No. 2 ; 

Silver Forks and Silver 


No 


and Steel Knife 


BLACK JACKS. SALT JORUM, AXD CA.XDLE-STICKS. 

























































Photo by AUnart 

vKOUt.HT IRON STANDARD HOLDER (14 TH CENT URY) 
PALAZZO ‘ P lr-Vll 1 gl 111 ITfl " 







Pbol* by Alinori 

WROL’OHT iron torch or standard holder 


PALAZZO STROZZI, FLORENCE 


A ttn'jHLjfly beautiful example of wrought trim tnodelinn trait, . i 

tmfosutoH Although the broket is reminiscent of »2ar 

iuL'i “ d J Mty vno ^ hl . •« profile of nwuldmj. the skill, 
•J dentils. and a r.or’ouness i*i width, stomping it as excellent . 
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No. 17. Hammered Copper Wine Cooler 

|| 1 IT - 1 



245 Florentine Bronze Mortar ok the Sixteenth Cent, ry 

Tapering cylindrical shape, with incurved sides and projecting tapering 
and scrolled brucket handles modeled on top with couehant heraldic lions. 
Sides decorated, in relief, with scrolled escutcheons, charged with the 
arms of the Medici family quartered with another, and supported by 

fU ing Amorini. Height. 4 I nrlur; diameter. & inches. 





























t,xi *'*iu Atajj 


ANCIENt ncuus 1n 




0 I Hus 


() n> Spanish Brazier 


No. M5-TU.scAN GOTHIC Bitov/, 


•MOKTAIt or Till-: K A It I. V KII'THKVTH CKN'Tl 































































































™ who t•» ittnMrr 

vrlio « ri'|tut«lion t 


PEWTER 'FROM MAJOR A. E. BALFQCRS COLLECTION 


fliAPOT (1750), TEA KETTLE, AAD CRLAM /UG (17QG). 


Ahsteus Hot- Water Ckx 


:tion 

u if i characteristic 
a taper holder 


SILVER C. 11. r VOl IVI RELIQI ARfl 

(Sfwnhk. Xil Century) 


















































I —AX OLD 


bread-basket. 


AT ChAUCL A.\U 


C/SC 


Fit. o. Ri)ksmwirum, Amiletdam 

PEW TER FLAGON CONTRASTED WITH SILVER; BY G. W. HEDA 


A A VI/* 


UJP Ir STOlM 













































PLATE II—WIN P-TTMIU.lt H8 


cbtcet TANK 
, BtA SLH> A LONDON TOM 


pewter has not been valued for the metal. 
Wherein lies its appeal? Pewter was always 
made by craftsmen who loved their trade. 
Beauty of form and fine workmanship was their 


ABOVE IS A MODERN 
PEWTER TEA SET 
WHICH IS ATTRAC¬ 
TIVE AND DURABLE 


KTEEPLY TOPPED, BOO-SHAPED 


arc evil 

product 

cases vl 
the tinl 
showcj 
They J 

few p 


TORTUNATE INDEED 
IS THE CHILD WHOSE 
FOOD IS SERVED ON 
THIS ATTRACTIVE SET 
OF PLATE, MUG, AND 
PORRINGER 


Pr.wTKii—Mi:oh and Teapot* W 


IKOM THE COLLECTION Or MR. JAMES IVORV OF F.DINBI R'.H ARE THE STAND AND THE TEAPOT. THEY ARE BOTH 
THE WORK Ol COLIN M KENZIE Of I718-I9, THE ARMS ON THE TEAPOT ARE THOSE OF THE CUNNINGHAM FAMILY 
























































SEVENTEENTH-CENTURY PORRINGERS AND GILT MUFFINEER 


ANOTHER CROUP OF SHEFFIELD PLATE IN THE AUTHOR'S COLLECTION 

I , r#y „ Victorian ; the epergoe or centerpiece it George IV. at u alto the egg cup holder : the en¬ 
tree duh-t represent two prevalent typo* ol which thetquare lorn » the more 
detiraWe. The loait-rack n a comparatively early piece 


aw -*i*>o* 


MU - BU AW, 


l«pam JI u. 


Guernsey Can Tea Set 




























































































































































658— Brass and Forced Iron Tackstry Fald Stool 

Italian. Early XVII CYwfl 
Oblong seat covered in Fleuiii.li tapestry of the period, deve 
mg (lowers in mellow colon.. Open balustered anus and » 
ports terminating in nulled boasts of brnss. Stellated folt 
curule leg* with stretchers. The sent v a lanced on all side; 
rose-crimson velvet; trimmed with gold galloon and fringe. 




630- W 


530 


and Forged Iron Centre Table 

Florentine . XVII Century 
Massive octagonal top, supported on finely scrolled forged iron 
fiaring tripod legs; strap-scrolled and enriched with central cusps 
and leaves having a crimson and gold tassel pendant under 
centre of table. . 

IIright, 81 inches: diameter, 35 inches. 

^ ( Illustrated) 


475 




475— Brass and Forced Iron Bka/.ierk Spanish. XVII Century 

Molded octagonal top of walnut; studded with exceptionally 
fine mushroom ami open medallion brass handles. Brass basin 
sunk at centre, having two unusually fine bail handles. Sup¬ 
ported on eight strap-scroll forged iron legs having two series of 
open connecting stretchers, each forming a panel bearing a 
scrolled rosette. 
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No. 317. RED PANNEAU, SPANISH, 16th CENTURY 

i i^wam 


No. 168 

168—Red Panncau. With a beautiful wrought iron knocker, 
Gothic, and 13 nails. Spanish, 15th Century. 
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No. Xf. 

COPPER KEYS LENGTH. 0 IX 


No. XII. 


HH 




v * 


ENGLISH MEDIEVAL KEYS FROM GUILDHALL MUSEUM 

Vie JUULKsmuu 

1 NV IV. No. V. 


GERMAN FRENCH 

FOURTEENTH CENTURY FIFTF-ENTH CENTURY 

Front South Kmxincton Museum 


n6 . ; OLD ITALIAN KEY f 


FIG. 3 


PIG. 4 FRENCH, l8TH 
CENTURY 


FIG. 5 


FRENCH, l8< 
CENTURY 


FIG. 3 COTHIC KEY 

WKM 














































No. XVin. 


froforti, 


N‘ XXVIU. 


N XXIX. (in crsTi r. 


















































CONDfc D E TOLF.DO 


SlDi DOOR TO CHt RCH, (.OODHl RST, ENGLAND 


KNOCKtk OS MAIN OLTS1DE DOOR. CASA DE CONDE DE TOLEDO, 
TOLEDO,SPAIN 
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SnU lock* Of similar w 
■naiialiip « re , cr|l (|| (| , f r|unv 

* eum ' oml elsewhere. I 
alto n„r clo.ely timllar r< 
, 0Vf *• Spit^cr ( ollrrti,,,, 
lu.lr««rd ( »t.-,lo K1 ,c. V„|. || P 
No. 3 ) 


French, XVI (. 


Flamboyant Gothic Knocker 
of I'oliHhrd Iron 

customer Deny it as 
we may,we are a people 
still in the process of 
making, like alloy in 
the melting, and our 
art is a composite art. 
not yet so distinct that 
we can call it, American. 
Until tlmt time comes, 
if ever, we must receive 
the best that all the 
nations contribute, fa¬ 
miliarize ourselves with 
what Ims been done 
before and adapt the 
whole to modern needs 


I.HU* laoinic 




full and Ke> 




r ou Kh hut 
,rn ajfinati 


and 


l, *n>rou s 


"'•cker. 


Handles from a Spanish Vargueno, and Two 
Perforated Escutcheons 


T outs, p Vor 

Therefore, t|„. K 

the unusually 

«wk of S 

. s lwnia r ,l 

to a rr K ‘wmi 

all students of 
and 


!inQ J"* all pure 

‘T"’ 51 ' “Pisans 

‘‘raftsmen .i„ • 


WROUGHT-IRON HINGES, DOUBLE DRAGON STYLE 
PENNSYLVANIA GERMAN, I 7 IO 


ADDISON MIZNER 


ram’s-horx hinge, wrought iro> 

german, FIFTEENTH - SEVENTEEJnT 
CEN TURIES 

U--A- 


No. S9 

60. Wrought Iron Lot k 
T he frieze surround¬ 
ing the lock shows a 
decoration of dra¬ 
gon heads, scrolls 
and leafage: central 
plaque having at 
either side twisted 
columns, and exhibit¬ 
ing a nude figure 
holding a staff. 

Height, (>'. inch¬ 
es: width. S 
inches 

AW: A lock of 
ibe same i>pe is re¬ 
produced by Luer: 

Dir Mrtalkumt , Vol. 

*« 77 . fig- s 6 . and 

another b\ Giraud 
Lrt Arts du Metal , 
pL XVIII. fig. 1). 

[Illustrated] 


ONE ram’s HORN AND TWO DOUBLE DOLPHIN HINGES. GERMAN 
FIFTEENTH—SEVENTEENTH CENTURIES 


tects and owners who 
would know what they 
arc buying and why 
they buy it. They all 
will know then why it 
is wort h designing, 
making, selling, buy¬ 
ing and owning. 

RENAISSANCE— 
THE IRON AGE 

T HE beauty of the 
Moorish and 
Mudejnr examples, it is 
therefore well to appre¬ 
ciate sind learn to know. 
Both explain certain 
tendencies in later 
Spanish art, not bo 
much in netual detail as 


in spirit and vigor. It 
is. however, in the Re¬ 
naissance metal and 
especially in iron that 
the greatest glory of the 
Spanish smith is seen. 
No one with even a 
modicum of knowledge 
and enthusiasm can 
help admiring the 
superb craftsmanship 
as exhibited in the 
excellent collection of 
Spanish hardware at 
the Hispanic Museum. 
New York City Such 
door knockers, such 
locks, such hinge and 
other hardware forms 
have rarely, if over. 


59 W Roijcnn Iron IxiOK 

French, /.ale XV C 
lincly decorated with 
tracery; archaic winged 
at ,,lc turners, each hoi. 
•ymholic object. 

Height, f> iriche*; width, (>' 


STRAP HINGES, W ROUGHT IRON, GERMAN FIFTEENTH—SEVENTEEN I H 
CENTURIES 


Spanish Mission Choir Book with Brass Mounts 
of a Simplified Vargueno Type 




Spanish Nail Heads 








































I «-fl Tlir riirncr itf a 
»«l«n in .1 **|iani»h limnr 
in Mdilriil at tli«* liiitr of 
Philip II. Tlir uroiiplit- 
iron lorrhrrr twa* tlir 
<>-rulijl for nHn|ttntr 
Iteliliim in tti<»<- iU>*. 
l‘lioto|crupli< ( ourtr»> 
^ llli.nn lli'lliiirn Iiit. 


Belov* A S p a n i v „ 
'• roiiflii-iron rrja of tlir 
■M”' popular in tlir mi¬ 
tral part of Spain ilur- 
inc tlir IHtIt anil 19 lli 
Outline*. A port 
"pain’ll arriiitrrluml 


screens still survive in Salamanca, Beautiful wrouphi-iron as a decoration 
Avila, Toledo. Sevilla. Ubeda and for a vargueno i» shown here with an 
other cities: old balconies also, with interesting pattern made from iron 
rings at either end which, like the lock »* P ,a ‘« nes and * heH na,lheaJ » 
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THE HARDWARE 
ON YOUR FURNITURE 


Bt) WM. WINTHROP KENT 

V. SPANISH 


T 


irkrr in 
le 


HANKS to 
the* intro- 
il u c t i o n of 
Spanish styles 
into our early 
missions, of 
•eat Southwest. American 
.sign has gradually de¬ 
preciation of 
nfortunately, 
rial and at- 
apt Spanish 
satisfactory 
comes to the 
mament. 

! that makers 
rented them- 
ntl informa- 
bnek to the 
nish Mission 
. inspiration, 
tanish design 
led, Spanish 
•assed by in 
tention. But 
; rapid de- 
tm-Amcrican 
p makers and 
itelligcnt in 
ing the real 
eh Spanish- 
pt, and the 
oday which 
vith the old 
>ion, a real 
eloping, but 
ipace if the 
roughly in- 
of Spanish 
Is as the dis- 
ull furni- 


UNSHIP 
Europe has 
and more 
than that 
nish crafts- 
»riod of the 


Moorish occupa¬ 
tion up to the 
best days of the 
Renaissance i n 


Mainly Gothic, hut suggesting 
Romanesque Survival 


Forerunner of Iron Knocker 
shown above. Great Har¬ 
mony in Punch and Chisel 
Work on Plate and Ring 


r*pam. 

The work of 

tin Moors was singularly inspiring, although not 
purely work of the smith, and was followed by a 
blending of the Moorish with Ro¬ 
manesque and Gothic into what is 
termed Mudejar,often very beautiful 
and vigorous. This came after the 
reconquest of Spain from the Moors. 

A strong Romanesque style intro¬ 
duced with Romanesque art from 
France is in evidence preceding the 
Gothic and. although not long wide¬ 
spread or important in metalwork, 
was prolonged in certain parts of 
Spain, beyond the period of its 
decline in other countries. 

ORIENTAL GLAMOR IN 
METALWORK 

R eviewing in any good mu- 

- scum the examples of the dif¬ 
ferent Spanish styles from Visigoth 
times to the Renaissance, it is e%n- 
dont that the impetus which the 
Moorish workmen gave to metal de¬ 
sign and working is one of the 
causes, if not the greatest, of the 
fertility, vigor, delicacy and wide 
range which marks the history of 
Spanish art in metal. Of course, 
the Spanish temperament and skill 
in smelting and working counted for 
a great deal where its deep interest 
an<l romantic impulse, combined 
with the constant observation of the 
quick Spanish eye. made it possible 
to perpetuate, in a fascinating way, 
the Oriental tradition, the Oriental 
glamor which is always present in 
the best Spanish art. There is in it 
the dream of the Oriental, the 
bravery and adventurous quickness 
of the bull-fighter besides the knowl¬ 
edge of the trained man who has not 


H ispano- M oresque K nocker 
of Polished Iron, earlier 
than Mudejar 


F« E 


srH Gothic- W rot gut-iron Lock Plate of thf. Early Foitr- 
tkE nth Cexti ry 

Hictangular shape. w 'th molded frame. Divided into three vertical 
nt .|, on either side, the outer ones and band at foot filled with Gothic 
!raccrv. the inner ones with figures of saints standing on wrought brackets 
unitr Gothic canopies, and with Gothic tracery below. The binged 
center wrought with a figure of the Virgin bolding the Child Christ 
umlcr an elaborate pinnacled canopy flanked by Gothic buttresses with 
crocked finials and with a panel below of an heraldic shield surmounted 
l, v a crown and charged with the coat-of-arms of the Orleans family 
(three fleurs-de-lis). Key with cylindrical barrel and circular handle 
i —flnthir rose tran*rv 


pie 


feed with Gothic rose tracery. 


Hright. !) 1 . inchf*. width. 7y„ inches 


scALE-cr -i ricHKri 

Vrf+4-■#- t -I s -l‘-1- 
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**' UL on *'* a > “oi «-u. knocker. sr» door 
— «u> HOI 5E , Venice 


IHJOR US SECOND-FLOOR, MAIN MALI 
I.AZZO COMMUXALE, P1STOR1A, FT A 



French Gothic Wrocoht-mqn Lock Pun « m *“» U ' 
teenth Centi by 

Rectangular shape with molded frame. Elaborate ' 

Mde with figure* of saints in niche, under dd* d«*J*T* 
>ee square buttresses and crocheted finish. C«»t* r *' ' 
m two panda, the upper one wrought with U«f Go*- ^, i 
Pointed arch tracery and with molded finial. tbr ^ ,T **, 
« heraldic shield surmounted bv a crown and durpl^ * J 
the Orleans family (three fleurs-de-lis). Ki.v» ‘ 
circular handle pierced and wrought with ro*->l*H ,r ^ 

BmH. * * 
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From a Photograph by Avery E Field 

THE BELL OF MONSERRAT 

Thu it one of the most interesting belli in the great collection of belli from all 
pans of the world and out of all renturiea that hai been gathered by Mr. Prank A. 
Miller, at Rivertide, California. The picturesque Minion Inn at Riverside is a 
veritable museum of belli. Mr. Miller became interested in belli in 1903 and he 
has been collecting them with enthusiasm and intelligence ever unce. visiting 
churches, monasteries, missions, museums, and old houses in all quaners of the 
globe in search for odd. interesting and historic bells. As a result he has gathered 
together at the Mission Inn the finest and most important collection of belli in the 
world. The bell pictured above came from Monserrat. near Barcelona. Spain. It 
is made of beautifully ornamented bronse, dale 1704, and bears a double inscrip¬ 
tion. the upper being ' Dedicated to the honor of God. and of the Virgin Mary and 
of All Saints." The lower inscription: "Salvador and Francis Anthony of Mon¬ 
serrat. donors Dedicated to S. 8. Sylvester and Cajetan." 
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ddllo AINU btLL TOWERS 

Famous in History and Romance 
By CLINTON H. MENEELY 
Son * lh ' 0nf,n4, — 










































_ . 'ni nc,R UflMIt.N 

Thu 11 a corner of one of the courts of Minion Inn Rivmiitr r.u# , 

r.„,„ d.—mw ,»„• „ wsi-'sfu^vus few* 



by A. E Field 


BELLS OF ALL KINDS 


* l . in th “ P*rt. of £« M***? 0 Inn ’ w « find "liny varied witneiici of Mr. Miller's enthuiietm i 

ing belli. In wght are more than fifty belli betides leveral gongt, and they are examples of bell making from many 
qutrtert of the world 



The great bells of Japal 
arc sounded by striking 
the inner side with a hea\\ 
swinging beam of wood ! 
Many great bells are ali<J 
to be found in India. 

One of the largest belli 
f, ver hung is the one named 
Maria Gloriosa,” cast in 
trfurt, Germany, in n 


4 Another “Gloriosa 1 


497 - 

bell 


Veliki, and, following tra¬ 
dition, is rung but three 
times a year when all 
other bells are still. Hang¬ 
ing in the same tower 
are thirty or fortv other 
bells, some of which weigh 
several tons. Russia is 
called “The Land of 
Bells.” All over the vast 
domain, their thunderous 
voices are heard morning 
and evening. 

Next to Russia, the 
largest bells are in China. 

It is not an unusual 
sight to see tall towers 
broken down by the 
weight of bells suspended 
in them. The bells of 
China, aside from their 
size, are not to be com¬ 
pared with those of other 
countries. Their shape is 
not right for a good tone, 
and they are further muf¬ 
fled by being struck with 
wooden hammers. The 
most celebrated bell in 
China is the one at Pekin. 

Its weight is 120,000 

pounds and its diameter is twelve feet. mere is a wen-Known chime player wh 

The Japanese make their bells in very presides over the keyboard of the arc " 0 

much the same general shape as the Chinese, tower of St. Rombold, Malines Belgiu ** 


THE GREAT BELL OF MOSCOW 

This is the largest ball in the world, and was 
made to the order of Empress Elisabeth of 
Russia in 1733. It weighs about 400.000 
pounds, and the metal in it coat over *300.000 
—in addition to which a million dollar* in 
jewels and gold plate were thrown into the 
molten mass by seslous subjects. The bell is 
twenty feet in height and twenty-two feet in 
diameter—it was Broken when a beam from 
which it was suspended burned 


hung in the fretted tower 
°* F 0 ^°? ne Cathedral. 

ror hundreds of years 
Jhe chimes of Belgian and 
•-Jutch church towers have 
r .unjj for liberty. Peal 
ringing hat been an estab¬ 
lished art since the seven¬ 
teenth century. In the 
Lowlands it became a 
mark of prosperity to have 
a hne carillon in the lofty 
clock towers. As bell 
SI*" » Belgium and 
noiiand became more pro¬ 
ficient ‘campanology,” or 
peal ringing, required 
greater skill. A keyboard 
was added for the execu- 

. „ , t,on of chime melodies 

There is a well-known chime 



BELL MARKET, MOSCOW 


has been well named "The Land of Bells." Here is an open market-place where bells of various sires .re for ssls 
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Some Antique Watches 


OME ANTIQUE 
WATCHES AND 
THEIR CASES 


The American 
contribution to the craft of 
watchmaking was the tie- 
vice of interchangeable 
parts. This, of course, 




LOUIS XVI GOLD RING 
WATCH, SET WITH 
DIAMONDS 


be turned out 01 IJ 

in turn spells ma jdjk 

limit the word cr 

which the Cover; ^ 

then and there fat xvi century cross watch 
Plagues spread O’ rN RuCK crystal cask 
as plentiful as hue aC!fED: axthoWe 

. „ AR LAND 

as cannon balls. , 

, . . . FROM THE MARFELS COL- 

lo fly in the sixtie: lection, rerun 

track of time che 




SILVER AI.ARM WATCH 
BY F.STIENNE HUBERT, 1535-1620 
COLLECTION HENRY M. KEY, UTICA, N. Y. 


and everywhere in the field, a busint 
already failed spj 

Before those d 11 _ < 

make watches w 
bought from ovc 
the fashion of th 
to a pattern peci | j 

the very conditi f . 

sought to correc 
that the only w 


not 

in Berlin, trom which group, reduced 
by a rigid and discriminating selection 


STRIKING AND ALARM TRAVELLING WATCH 
BY JOSEPH MARTINEAU, SR., LONDON, 1750 
COLLECTION OF FREDERICK T. PROCTOR, UTICA, N. Y 


About 1500-1570 


Ows n Table ‘'lock, 
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REPEATER WITH WHITE ENAMEL DIAL 
BY GEORGE PRIOR, LONDON, l 760 
COLLECTION OF FREDERICK T. PROCTOR, UTICA, N. Y. 


Puritans in their distaste for ostentation. At any 
rate it was probably a century after the mainspring 
wasinvented before pockets became therule. Ladies 
continued to include their timepiece.- among the 
other appendages of their chatelaines until the later 
part of the seventeenth century. Oliver Cromwell 



iTORAL CROSS WATCH, xvm CENTURY 
Ibably belonged TO CARDINAL ANTOINEI.LI 

I a pocket watch with a fob that has come down 
M this dav. 

I l was not the mere size of the watches that oper- 
1 ,1 to delay the Puritan fashion. It is a common 
I ion that the modern watch has been evolved, 
9 it were, from the “grandfather clock,” shrinking 
lh by inch to its present reduction. But very 
I ill instruments were contrived soon after watch- 
Iking had gained a foothold. When once the 
I acipleof the mainspring had been come upon,the 
I blem that puzzled the clock-maker was how to 
I ird the rate of the unwinding so as to avoid 
I leady lessening of the force. Various forms of 
I actional brake, and the fusee devices for taking 
I resistance by a cord coming from a conical 
I oved spool that gave the spring a leverage that 
I w better as its power grew less—these experi- 
Ints in the movement were what troubled the 
Iker and kept each at work perfecting his own 
I ns. But the actual size of the watch was in no 
I y dependent upon such considerations. In some 
I ances watches were made smaller than can be 
I dily found to-day. The distinguishing trait in 
I at of size of the older watch is perhaps its thick- 
s, and this it may not be too much to say was 
sidcrablv due to the fact that no great effort 
; made toward thinness. When a watch was 
GOLD CASE rich mi it usually took the form of an ornament, de- 
with niA^ ec j often on the lines of 
chatei uni hoi ntkd with t 

diamonds and rubies, 
and TW O emeralds 

AS PENDANTS 

FROM THE MARFELS COLLECTION 
BERLIN 


GOLD ENAMEL, STUDDED WITH 
DIAMONDS 

SIGNED: J. PERIGAL, LONDON 
FROM THE MARFELS COLLECTION, 
BERLIN 




SUN AND MOON WATCH 
COLLECTION HENRY M. NEY, UTICA, N. Y. 



Bjuifr IaANtzkr Clock. S ;' 4 Inches High 
In British Museum. About 1680 


GOLD ENAMEL, STUDDED WITH 
PEARLS (ABOIT 17QO) 

FROM THE MARFELS COLLECTION, BERLIN 


^UECTION or ItI 

g 

CTI< ‘\ m. . 

Some remarkable smi n 
for the pectoral cross *»e 

decorated trpedmettwjll A.^ 

"‘""•Mi front S 



GOLD ENAMEL REPEATER OF 


SIGNED: ILBERY, LONDON ( ABOUT i 7Q0 ) 
FROM THF utoriris rfl , 


■ 


extraordinary SIZj 

IN t Anrir-r ..... 


JECTIOV 


GOLD ENAMELLED CASE, SI I WITH 
DIAMONDS 

FROM THE MARFELS COLLECTIO' , BERLIN 
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r*f;*AV*D EOC-WATCK; US' 



early artistic watches 

By George Frederick Kcnz 

th 4 , a, 

«<nt' Ml tfu fosusiioH of Tiffany & Co. 

the * V T 9 °° 1 af 5 erChrist ma - v taken as about 
Win!. T f° Cks With "bed-works (tin- power 
bung given b y hanging weights) were first made. 

nI *" SUCh C, °f kS ’ h ° WeVcr ’ had * permanent 
p ace, the most of them being tower-clocks. Later 
>n, indeed, smaller clocks were made, which could 
x removed from place to place, but it was not un- 
td the beginning of the sixteenth century that an 
■ngemous locksmith of Nuremberg conducted a 
portable watch, made entirely of iron. It was long 
supposed that the so-called “Nuremberg eggs" 
were of earlier date. It ,s true that pieces of jew- 
f ry the form of an c Sg were made in Nurem¬ 
berg some centuries before ; but the egg-shaped 
cases which contained works for measuring time 
were not made until the middle of the sixteenth 
century, and they were then designated as “ Nurem- 

ber * l,vc W' (Figs. 1, 4, 5). The first portable 
watches were intended to be carried in the saddle- 
b a g 

(Figs. 

L5. 
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BRASS SUNDIALS 


CAST 


ENGRAVED 


ENGRAVED 
No. 12 12' f2o.Q0 


























































































—Castilian Wboight-ibox Torchere Seventeenth Century 
Cylindrical knopped and vase-slpiped stein' circular bobeche, with 
gallery pierced with imbrications, cylindrical candle-socket 
pierced with cross. On tripod stand with three curved legs of 
strap-iron. 

Height, 80 inches. 

—C'atai.oman WkOUGHT-1 RON Torchere Fifteenth Century 
Cylindrical knopped stem, circular bobeche with serrated edge, 
cylindrical candle-sockets. On tripod stand with three curved 
strap-iron legs. 

Wright. 54 inches. 


17o 






































































































»00-Ti,„ ee Castilian Wannanr-BO* Caniu.l Hou, 
(Sixteenth Century) 


,RGED W Standing Candelabrum 

Florentine , XVII Century 
> un s m t, balustered and cusped with leaves about centre, 
( g a crown into scroll-brackets supporting a transverse 

• 7 W 7 cl ! , ls set «>"* scrolled sockets for candles. Sup- 
rtrd on Gothic arched tripod legs. P 


Height, 6 H inchet; xvidth, 32 inchee. 

; n ■— 


inwiAy «■>, 
saiua-nvD nobs 

SD1JJO MMO.' 


Ill 1()TH CENT I RY W ROUGHT-IKOX TOUCH STAND 

[number 367 | 


rn 


VaiUOId H3V3B WlVd 

amo Nno « aoa saavnoaaA 























































M il-Xml Century 


K No. 33a 



6. Bronze Lamp 

In the form of 


Paduan School, XVI Century 

a cock s claw, with bobcche of leaves. 

Height, 7 Yi inches 

cock’s claw base is a constantly recurring mode in the 

ic Riccian School. 


Catalog V 


Florentine Gothic Wroi out-iron Can ole-stand of the Earlv 
Fifteenth Centi ey 

Cylindrical standard, terminating in jointed pricket and snp|>orting 
tM« rings with vortical castellated sides on spirally twisted straight 
bar brackets. Circular dish-shapetl stand. 
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Andalusian Wrought-ihon Lecterns 
{Seventeenth Century ) 


C_ . e> 


S09 Italian Wroucht-iron Church Votive Candle-stand 

’ Sixteenth Century 

'l ripod stund of three curved iron b«r» decorated with acan¬ 
thus leaves, volutes mid voiuted leaves pierced with circular open¬ 
ing. Above are two rings set with prickets, the upper oueaug^ 
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Pair Italian Bronze Torcheres 

Witli Marble Buses. Height, 5 ft. 6 in. 


855 


ANCIENT ALTAR CAN¬ 
DLESTICK OF CARVED 
WOOD 


Ml 


2035 


larved Wood and Gilded Candlesticks. 

No. S92 Fitted for Electric Light. 




AN OLD TUSCAN TOILET TABLL BETWEEN 
TVSO VENETIAN PROCESSIONAL LAMPS; 
AN UNUSUAL COMBINATION BUT MOST 

attractive in spite or a certain 

INCONGRUITY 

























































































Adorn designs in white a 

wood base and ‘ "V £ 

rate green used by ^ fiL 




























































Typical ('.aLulun jmi iron, «f thr J.th 
Century S|»aiii*h »r ought-iron 


Catalogue No. 381 


Old Italian Wrought Iron Andirons. 

.1 ft it m high 


Pair Old Florentine Andirons 
Height, 30 in*. 


Fi.orextink Whoi-ght-ieon Firk-scueex ok the Sixteenth Centeky 
Straight square bar-iron standards, with baskets of twisted iron bars and 
swinging rings of twisted iron. Stems decorated with voluted leaves and 
straps and with twisted iron hooks. Horizontal square upper bar, 
with voluted scrolls and wrought-iron flower and leaves as flnial, flat 
voluted lower bar and trefoil curved feet of strap iron. 


Pair Old Florentine Andirons 


Height, i\6y a in diet . uidth, t!l indie*. 


Pair Old Florentine Andirons 
v, r 'tigltt In 11 11< ight, 37 in* 

















































The illustration shows a few of th; many odd pieces of ironwork that once furnished the 

the articles shown are old ratchet trammels, ham hooks for suspending hams while being smoked in the wide chimneys 
spit bars for roasting joints, caged spit bars for roasting geese, clockwork jacks for turning 
irons an old wick lamp, ornamental pot hooks, log tongs, andirons, and in the centre 
hang upon a crane In this the long clay pipes were dried above the fire at the country inns. 


No A 7 An example of the earliest type of recessed fireplace, consisting of an old oak 

Removed from an old house in Canterbury. Sizes: outside, 7 ft. 3 in wide by 5 ft. 
by 4 ft 9 in high 

A (omplelt dcunphon of Ikt old andiront, cram and fittkadr uill it found an Ike endoted price 

Page I 








Beautiful wrouglil-iron used for bum* 
>lc purposes is shown in the espmlera 


UR i' FIRE-BALK. 
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i I wo Hkass a xn Fokoed Ikon Andirons 

Tuscan Fifteenth Centura 
l pper hlmft, expanding and fnectod; balustered above square 
lower shaft, having balustered frontal hook terminating in 
I brass bull smaller than that surmounting shuft. On chiseled 
arched strap legs with central fleur-de-lis scrollings. Jfo 


It right. 24 > . inch**. 


The,, arc jmntal in the forepart of the Catalog* 


2 .*J 9 - Two Hu ASS a ni> Forged Iron Andirons C r **“^ A ' 

Tuscan Early Fifteenth Cen 
Interesting expanding shuft, scrolled with long chiseled artic 
leaves on three sides; three rear hooks for spit. Brass bull 
minul. On arch-scrolled legs having frontal leaf valance. 


345. Pair Gothic Wrought Iron Andirons 

J Quadrangular upright of 
four clustered members 
looped over at the top 
and terminating in a 
fleur-de-lys; frontal hook 
with pendent ringJ 
Arched strapped base. 

Height. 22/2 inches 

[See illustration] 


Catalogue No. 345 




lleiji .1 in Widtk ioin. Height, loin, Width ll in. Height 14 in Width 1 jin 
Three Pairs Old Florentine Andirons 


Na 854 TVV0 VKRY RARK wrought iron andirons 

854—Two Very Rare W rought Iron Andirons. Spanish. 15th 
Century. Height, 3 feet 1 inch 
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Pair Italian Bronze Andirons 
Height, 3 ft. <s i a . 

'.ji.holas Makii* 540 Maui on .v \ ,, k 

ANTI OllfcS 


&*)? 


r* 


Egg 
£S 


Paiu ok Skvkntkkktu C ketc hy Italian Bhonzk 
I M £|UU2 




L0Uis xv C,,D “> BRASS miuma N 
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Antique (ire-dog; found in Salem, Massachu&ett 


Pair ok Bron/.k Hi .nts 


' nr pan of a Very interesting and valuable collection belonging to Mr. K. H. Burnham, of Ipswich. Maas. They were used 

the homes of the moderately well-to-do, and are typical of the varying degrees of ornamentation 
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orentine Iron Torch Holders 

h. (Can be fined lor Elector Lijint) 
anti of £* 

artin. 6 East joTH St . N»w York 


-I'.viu ok Sienese Gothic Wrought-irox Wall Lamp: 

Fifteenth Century 

I riangular brackets, formed of twisted iron burs with braces formed 
of twisted roils terminating in serpents’ beads. Cylindrical buskets 
formed of eight voluted iron straps with horizontal twisted iron bars 
and straps. In the centers are twisted iron prickets and below’ are 
curved hooks of iron bars. 

Length, 26 inchet. 

t rotn a Palace in Siena. 


ok the Early 


rear 
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600 

-Chiseled Forced Iron Wall Bracket 

Florentine , XV Century 
Pierced and scrolled cartouche back, with bracketed arm having 
finely chiseled ram's head, long scrolled neck with double w ings 
and leaf-scrolled terminals; the ram’s head supports on a cushion 
a gadrooned urn developing coronctcd bobJche and long pricket. 

_ Length . 39»4 inches . 
































































\N ALL JaKDINIKHE OF THE SIXTEENTH 


\ ENETIAN WROrGHT-IHON 

Century 

** rackot with two hooks for adjustment. Cornucopia-sliaped body of 
s rap iron with voluted ends, scrolled bracket of strap iron and annular 
run I Ins encloses a vessel of metal painted, in colors, with a pattern, on 
a white ground, of a trellis entwined with flowers and leaves. In front 
hangs an iron grapple having three curved arms with heart-shaped ter¬ 
minations. 

Height, 87 y 2 inches. 


W itoroHT-iKox \\ a i.i. Light Bracket of the Fifteenth Century 
Arm formed of a tapering square iron bar with voluted scrollings of 
strap iron and pointed leaves. Cylindrical basket, having open sides 
[of strap iron with pointed-leaf terminations, pointed-leaf pear-shaped 
|pendant and pointed pricket. With hook for adjustment. 

Length, 25 inches. 
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No. 678 . 


678—Old Wrought Iron Lustre. Spanish, 16th Century. 

Height, 2 feet 4 inches 


Two Forged Iron Swinging Lanterns 
__ Tuscan Sixteenth Century\ 

Hexagonal paneled body; wit], outcurving spear-slrapcd motives 
at crown and cusped dome. Having sprays of flowers. Sup-i 
ported on shaped bracket having spiraled top bar and tendrils 
and leaves rn scrollings. Oval eartouehed open back, ni, J 

^ KTO<i Hl '" rt . 8 - Vmb ° lic «*«*«•»• «"<1 dev, 

w «4 



































PALMA CATHEDRAL 






















IH Gothic Brass Chandelier «"**. Uu X? Cn.ury 

From a pierced baluster-shaped stem branch out two Hers of scrolled 
arms ornamented with sea horses, the.r legs terminating in scrolls 
•md leafage, each tier containing eight. In the upper part is a 
square lantern with pierced lattice design, surmounted by two birds. 
4 Height, 3 i »nch 

Sou. TI.U chandelier, ol fine workmanship, is of the type mostly met 
wWl to Fla,idr... Oar .1 a wa,r..ha. stodtor »l« "** ,n "" 

Emilr Ciavn Collenioa, Pari, (Sale Cnalogar. |S, 7 . pi. XXXIX). 


[ Illustrated ] 



ova 

109. Gothic Brass Chandelier Finnish, XF Century 

The chandelier, of fine workmanship, is entirely executed in ajoure 
tracery of quatrefoils, fleurs-de-lys and other Gothic decorative mo¬ 
tives. The centre is formed by a vase suspended from three chains, 
from the base of which branch out four curved arms supporting 
small vasiform candle-sockets. 

Height, 2 feet 9 inches 

XoU: A most interesting; and important specimen of it« kind. 






































3—Pmirktuik W bo ugh t-ieon C'handeueb of the Fifteenth Century 
Circulur shape. Sides with scrolled leaves und cross. Four candle- 
*ork<-t», *« i>uruttd by four {jointed prickets. Iron chains for suspension. 
( Rare.) 


Diameter, 22 inrht-i. 




i 


178— Floeentini w *oloht-ieok Ceeeeuk. „f the Fifteenth Centvev 

lT!r.‘!l !^; cd ^ 5 " it '' “ le,VM and stalks. Seven candle- 
(Ham) |J °' l ’ ricket8 - tVroughl-iron chains for 


sockets, separated by 
suspension. 


aamm 


Diameter, 31 inchm. 
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3 1 1 ■ P^R Spanish Tole Church Lanerns 
Octagonal balustraded body; domed reticu¬ 
lated top; leaved foot. 

Height, 21 inches I 
[Sec illustration] I 


312. Pair Spanish Tole Hanging Lanterns 

Hexagonal glazed body; domed top rosetted ™ 


ucAagunai giazca Dody; domed top rosetted | 
at the corners, surmounted by a leaved I 
coronet with lily finial. 




Height, 19 inches 


No. jii 


313- 


Pair Hispano-Moresque Tole Hanging 
Lanterns 

Quadrangular body, chamfered at the corners; poly¬ 
gonal dome top, surmounted by a leaved coronet; 
leaved foot. The whole reticulated with a symmetrical 
Hispano-Moresque design. 

Height, a 6 inches 

[Sec illustration] 





No 63V OI.L) WROUGHT IRON LANTERN 
SPANISH 17 1 u CENTURY 


No. 313 

















































































535 * P AIR Spanish Tole Cathedral Lanterns 

Of architectural contour, with quadrangular glazed body, surmounted by four 
pinnacles at the corners; with arcaded dome superstructure; strap-scrolled j 
foot. 




































































No. 887. TIN AND GLASS LANTERN 
SPANISH, 18 tu CENTURY 

£)V C-R. 


No. 615. TIN AND GLASS LANTERN 
SPANISH. 17th CENTURY 


No. 721. TIN AND GLASS LANTERN 
SI-W ISH, 17th Cl-NTURV 




653. TWO TIN AND GLASS LANTERNS 
SPANISH, 17th CENTURY 


No. 891. SIX TIN AND GLASS LANTERNS 
SPANISH, 18 th CENTURY 


f /SfcTv 

nJpv/Tf 


jTOn 

1 V 1 If 



I llll 

Hi 



^ In, / 

A _ 

y 



A 




rp 



it I 

iil 



1 | || 


- 

i'J|_ 

n 

„ . ; 

/ 









































































































































Pinched lantern. 1700 


Hall Lantern. 1770 


Hand Lantern, 1780 


Hall Lantern. Date, I 798 


Watchman'* lantern, 1720 


Hand Lantern. 1800 















































































































































No. 1079 Price a_~ 
shown. $55.00. 
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W rought Iron Candelabrum, on Carved 

and Gilded Base Venetian . XVII Century 

Serpentine mounting and scrolled branches of flowers supporting 
prickets with gilded wooden bobeches; in Renaissance trilateral vo- 
luted base, gilded and ornamented with polychromed cherub-heaas. 


IV. l > - -VPPUQU 

"Itli baxe flowers, two ligl 


*850. the Pi 


Lous W Appuqies 
With baxe flowers, two light. 

*800. the Pr. 








































Tlii. •'pltMt'liil example of ,i LomU 
\l\ lypt rliainli-lioi i- exquisitely 
carved in woml. Ii i« [roni Hupne. lm-. 


Brass Hanging Chandelier Flemish, Late XVI Century 

From a baluster stem branch three diminishing tiers of scrolled 
supports fitted with bobeches, each row containing six. Between 
each two arms are, in the lower tier, ajottres rosaces, and in the 
central one, scrolls terminating in bird heads. Crowned eagle finial. 

Height, 3 feet 6 inches 

Note: C handeliers of this kind can be seen in the church at Bouvignes 
and elsewhere. 



















v. carved leaves and Rococo swirls. Through its 
use they became very natural in appearance. And 
these are the types of fixtures often brought out 
today where the Louis XV style is desired, 
r lower sprays, leaves and stems combined with 
crystal drops and porcelain flowers were the vogue 
during this period, and some delightful interpreta¬ 
tions of these designs are being developed today. 
Dainty and inexpressibly feminine, they are verv 
, good for powder rooms,'boudoirs, dressing rooms 
, music rooms and formal reception rooms. In 
tact, some of the modern designs slightly- bolder 
m feeling, are appropriate for sun porches also 
Lustres, or crystal chandeliers, were also made 
■ originally with the frame completely covered with 
glass beads, glass tubes and glass garlands The 
center stem was built up with vase forms, usually 
of glass, and glass pyramids and spikes were set 
m here and there to give play to the outline The 
large cut glass |>endants hanging all over the fix¬ 
ture were usually in the shape of leaves. Ribbon 
bow-knots and flower petals and buds were also 
seen in every imaginable metal. 




A charming Direcloire fivlur*-. 
Tile bowl i opaque gla" 
willi (.'redan figures etched 
on it. Courtesy of Iiague> hr. 


A fine Louis XV feeling is 
achieved in this rJiarming 
luo-hglit wall bracket made 
by Walter G. Warren & Co. 






























Wall*-* 




1 M 5 


\ 








Ji 










everything, furniture, textiles and metal work. 
1 lie twisted serpent became common. The sphinx 
and eagle, though used during the preceding 
period, were retained, as well as the arrow and 
acanthus, the symmetrical and graceful urn, 
trumpets and cupids. Slender proportions and 
delicate handling are typical of the Directoire 
period, and the classic bandings used were almost 
fastidious in their refinement. Egyptian motifs 
were also introduced, and after Napoleon's Egyp¬ 
tian campaign they became much more widely 
used. Napoleon favored the pomp and glory of 
ancient Rome, and In- surrounded himself with 
the classic designs of that time, lie loved pomp 
and show, and the Empire designs which followed 
clow upon the Directoire became more and more 
heavily ornamented with brass mounts and col¬ 
umn-. 1 he winged griffin, the outspread wings 
and dying disk,—so common in Egyptian art.- 
comii' .pias. lyres, acanthus leaves, darning 


Tlii» Mu|| bracket li.i- l.ouia 
\»l and Directoire influrnee 
jn it* arrow mid drape motif. 
Walter t». Warren & Co. 


In tlii' dignified and simple 
"all lirarkct from knnturk & 
t:o.. die iuotif» of crowed 
arrow > and horns are used 
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80, 28(1 Fine I’aib oi |, ()1 x 

Original ormolu fra.. |„ ln ‘ h}} 

to: 

fc-iab. ^tf # p^TCUr«ffi! d “ l sUin<l 'S!a.. a p r d 



2 S72 Two Liu l VATKRKOI,I) ( / ikanuo “s 

> '1-1 c p ai "^ ,,f W^nll l e 4 "il! < aM P Sr" dnl Standards ' ! ‘"' 1 finials. 


$850. P r . 
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